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IN MINOR KEYS
The official catalogue In Minor Keys consists of two volumes. 
Volume I is dedicated to the International Exhibition cura-
ted by Koyo Kouoh. Volume II is dedicated to the National 
Participations and Collateral Events. The Exhibition Guide 
has been conceived to accompany visitors throughout the 
exhibition path.
It was important to Koyo that the catalogue for In Minor Keys 
stand not only as a robust contribution to the archive, but 
also as an exemplar of the collaborative, cross-disciplinary, 
and intuitive mode of making that she convened. In the ca-
talogue, this has meant, first and foremost, centring artists, 
with four-page spreads that afford space for a substantive 
short essay, as well as studio, sketch or process images 
that convey the ideas and worklife behind what is on view. 
Artists were invited to propose writers on their practice, 
resulting in an ensemble of over 100 authors, with texts that 
vary in approach and voice but benefit from closeness and 
insight. The catalogue opens with five “Invocations” – ori-
ginal literary interventions that do not directly address the 
exhibition and its contents but are prompted by its moment, 
its theme, and its circumstances. These texts are authored 
by Ken Bugul, Teju Cole, Natalie Diaz, Frieda Ekotto, and 
Abdaljawad Omar. Two “Shrines” follow, dedicated to the 
artists Issa Samb and Beverly Buchanan, with contributions 
by various authors, including Simon Njami, Elena Filipovic, 
Park McArthur and Jennifer Burris, Patricia Ekpo, Lucy Lip-
pard, and Lowery Stokes Sims. The catalogue also features 
seven original critical essays (by Adrienne Edwards, Stefanie 
Hessler, Miguel A. López, Hélio Menezes, Wanda Nanibush, 
Oluremi C. Onabanjo, and Françoise Vergès) that address 
thematics, composition, motifs or constellations of practices 
in the Exhibition, as well as issues in the making of a major 
international exhibition in the present time. A section of 
the book is devoted to the Schools: it features critical texts 
as well as images and original texts from each School that 
address their method and their exhibition presentation.
The visual identity for In Minor Keys, along with the catalogue 
design, have been created by Clarissa Herbst in collaboration 
with Alex Sonderegger, following Koyo’s selection of Herbst. 
The design draws on komorebi, the Japanese term that 
designates the shifting and dappled effect of light filtered 
through leaves, to convey the relief found under the shade of 
a tree. Declined in shades of grey with subtle tonal gradients 
that balance evanescence and permanence, expressed on 
posters, signage, and moving textile banners, the design 
aims for clarity and impact while connoting natural and 
cosmic modes of perception.

Koyo Kouoh (Cameroon, 24 December 
1967 – Switzerland, 10 May 2025) was 
the Executive Director and Chief Cura-
tor of Zeitz Museum of Contemporary 
Art Africa (Zeitz MOCAA) in Cape Town. 
Prior to this appointment, she was the 
founding Artistic Director of RAW Mate-
rial Company, a centre for art, knowle-
dge and society in Dakar, Senegal, as 
well as part of the curatorial teams for 
documenta 12 (2007) and documenta 
13 (2012). Kouoh is the recipient of the 
Grand Prix Meret Oppenheim 2020, the 
Swiss Grand Award for Art that honours 
achievements in the fields of art, ar-
chitecture, critique, and exhibitions. 
Koyo Kouoh has organised meanin-
gful and timely exhibitions such as 
Body Talk: Feminism, Sexuality and 
the Body in the Works of Six African 
Women Artists, first shown at Wiels 
in Brussels, Belgium in 2015. She cu-
rated Still (the) Barbarians, 37th EVA 
International, the Ireland Biennial in 
Limerick in 2016 and participated in 
the 57th Carnegie International in Pit-
tsburgh, Pennsylvania, United States, 
with the deeply researched exhibition 
project Dig Where You Stand (2018), a 
show within a show, drawn from the 
collections of the Carnegie Museums of 
Art and Natural History. She has served 
as Curator of the Educational and Arti-
stic Programme of 1-54 Contemporary 
African Art Fair in London, UK and New 
York, US, from 2013 to 2017. She was 
the initiator of the research project 
Saving Bruce Lee: African and Arab 
Cinema in the Era of Soviet Cultural 
Diplomacy, co-curated with Rasha Salti 
at Garage Museum of Contemporary 
Art in Moscow, Russia, and Haus der 
Kulturen der Welt in Berlin, Germany 
(2015-2018). Active in the critical field 
of the arts community in a pan-African 
and international scope, Kouoh had a 
remarkable list of publications under 
her name. During her tenure at Zeitz 
MOCAA, her curatorial work focuses 
on in-depth solo exhibitions by African 
and African-descent artists. As such, 
she has organised exhibitions with 
Otobong Nkanga, Johannes Phokela, 
Senzeni Marasela, Abdoulaye Konaté, 
Tracey Rose, and Mary Evans. She lived 
and worked alternately in Cape Town, 
South Africa; Dakar, Senegal; and Ba-
sel, Switzerland.

“In Minor Keys are sequences of 
exhilarating journeys that address the 
sensate and the affective, inviting visitors 
to marvel, meditate, dream, revel, reflect, 
and commune in realms where time is not 
corporate property nor at the mercy  
of relentlessly accelerated productivity.” 
Koyo Kouoh
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Photo Camilla Maria Santini. Courtesy of Collection Silvia Fiorucci, Principality of Monaco
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TIONA NEKKIA MCCLODDEN ♋︎ 1981, Blytheville, USA
Lives in Philadelphia, USA

There is a tautness in the musculature of 
Tiona Nekkia McClodden’s work: something 
in it stretches to the very edge of yearning 
and holds there, assailed by a quiet tremor. 
Beneath this surface tension pulse libidinal 
and psychic drives, intricate patterns of 
desire traversing the rough terrain of black 
queer interiority and embodiment. From 
here, McClodden’s art – which includes films, 
sculptures and installations – opens onto an 
expanse of historical, metaphysical and psy-
choanalytic enquiries that restore its breath. 
 
Tessellated with the history and present 
of black queer aberrance and absence, 
McClodden’s practice burns with a sort of ar-
chive fever: her art kneels before the (some-
times literal) altar of creative ancestors, most 
of whom are cult literary and artistic figures. 
Several, like McClodden herself, were in-
volved in the BDSM community. For the artist, 
BDSM involves not only physical activity but 
also the enfleshment of the intellectual ques-
tions and commitments that materialise in 
her work. The lived experience of the practice 
offers McClodden a method to approach the 
interval between domination and mercy, to 
dwell between subjugation and sublimity, to 
consider the swarms of desire and pleasure 
that gather at the body’s limits, and to move 
towards the impossible places that exceed 
those limits. It is there, where the abject 
meets the ecstatic, that McClodden’s work 
unfolds, in all of its dark shades of convulsive 
beauty. 
 
In the Biennale Arte 2026, McClodden 
presents a suite of works orbiting a new 
film, RUINOUS/RUINEUSE/RUINEUX. The 
film emerged from McClodden’s engage-
ment with Percival Everett’s novel So Much 
Blue, which follows an abstract painter from 
his Massachusetts studio to a life in Paris. 
McClodden was particularly taken with a 
moment in which the protagonist plans to de-
stroy a painting-in-progress using sodium hy-
droxide. He tests the formula on a small-scale 
version of the painting and finds that while it 
damages the work, it also enriches its optical 

delight. Disturbed by this collision of death 
and beauty, Everett’s protagonist never de-
stroys the actual piece. In the questions that 
enswarm his decision, McClodden locates a 
metaphor for the cathartic power of ruination, 
for a beauty that shudders, joyously, with the 
release of an inherent degeneracy. 
 
In making the film, McClodden purchased 
a plot of land in Stamford, New York, where 
she built a studio similar to the shed where 
Everett’s painter works. Moiling in the core 
of the film is the idea of jouissance, taken in 
the psychoanalytic sense: the accumulation 
of a pleasure so exorbitant that it trans-
gresses the boundaries of the ego and bends 
towards pain. The two-channel film sees its 
protagonist (played by and loosely based on 
McClodden herself) shuttling between up-
state New York – where she works in the stu-
dio – and an unnamed city. In the latter loca-
tion, the narrative dovetails the underground 
worlds of sex work and academic fencing – a 
tradition that involves typically male duellers 
who leave their faces unmasked and vulner-
able to the infliction of scars, which are taken 
as cherished, celebrated badges of honour. 

Through the stewardship of a madam, 
McClodden’s character renders a cut on the 
face of a woman who requests and pays 
for a scar. This woman covets a certain 
horror, a shattering of her beauty to reveal 
the shadow of something that haunts her 
interior. Meanwhile, in the studio, we watch 
McClodden’s character work on a large blue 
painting, which she ultimately destroys with 
the sodium hydroxide mixture devised by 
Everett’s character. These twinned acts of 
desecration – of the painting by chemicals 
and of the woman’s skin by the sword – mani-
fest explosions of jouissance.

Tiona Nekkia McClodden, RUINOUS, 2026.
Caustic Soda Saponification Process with Blue Oil Paint.
Courtesy the Artist



A JOURNEY THROUGH THE BIENNALE ARTE 2026 
The Short Guide to the Biennale Arte 2026, titled In Minor 
Keys, is designed to lead visitors through the exhibition 
spaces of the Arsenale and the Giardini, and point them to 
other projects situated throughout the city of Venice during 
the 61st International Art Exhibition by Koyo Kouoh.
Not only a practical guide but also a tangible memory of 
the Biennale Arte 2026, the book introduces the readers to 
the work of the artists in the International Exhibition, the 
Participating Countries and the Collateral Events of the 61st 
International Art Exhibition taking place across the Metropo-
litan City of Venice between 9 May and 22 November 2026. 
The graphic identity and design of the Biennale Arte 2026 
publications is by Clarissa Herbst and Alex Sonderegger.
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Koyo Kouoh (Cameroon, 24 December 
1967 – Switzerland, 10 May 2025) was 
the Executive Director and Chief Cura-
tor of Zeitz Museum of Contemporary 
Art Africa (Zeitz MOCAA) in Cape Town. 
Prior to this appointment, she was the 
founding Artistic Director of RAW Mate-
rial Company, a centre for art, knowle-
dge and society in Dakar, Senegal, as 
well as part of the curatorial teams for 
documenta 12 (2007) and documenta 
13 (2012). Kouoh is the recipient of the 
Grand Prix Meret Oppenheim 2020, the 
Swiss Grand Award for Art that honours 
achievements in the fields of art, ar-
chitecture, critique, and exhibitions. 
Koyo Kouoh has organised meanin-
gful and timely exhibitions such as 
Body Talk: Feminism, Sexuality and 
the Body in the Works of Six African 
Women Artists, first shown at Wiels 
in Brussels, Belgium in 2015. She cu-
rated Still (the) Barbarians, 37th EVA 
International, the Ireland Biennial in 
Limerick in 2016 and participated in 
the 57th Carnegie International in Pit-
tsburgh, Pennsylvania, United States, 
with the deeply researched exhibition 
project Dig Where You Stand (2018), a 
show within a show, drawn from the 
collections of the Carnegie Museums of 
Art and Natural History. She has served 
as Curator of the Educational and Arti-
stic Programme of 1-54 Contemporary 
African Art Fair in London, UK and New 
York, US, from 2013 to 2017. She was 
the initiator of the research project 
Saving Bruce Lee: African and Arab 
Cinema in the Era of Soviet Cultural 
Diplomacy, co-curated with Rasha Salti 
at Garage Museum of Contemporary 
Art in Moscow, Russia, and Haus der 
Kulturen der Welt in Berlin, Germany 
(2015-2018). Active in the critical field 
of the arts community in a pan-African 
and international scope, Kouoh had a 
remarkable list of publications under 
her name. During her tenure at Zeitz 
MOCAA, her curatorial work focuses 
on in-depth solo exhibitions by African 
and African-descent artists. As such, 
she has organised exhibitions with 
Otobong Nkanga, Johannes Phokela, 
Senzeni Marasela, Abdoulaye Konaté, 
Tracey Rose, and Mary Evans. She lived 
and worked alternately in Cape Town, 
South Africa; Dakar, Senegal; and Ba-
sel, Switzerland.

“In Minor Keys are sequences of 
exhilarating journeys that address the 
sensate and the affective, inviting visitors 
to marvel, meditate, dream, revel, reflect, 
and commune in realms where time is not 
corporate property nor at the mercy  
of relentlessly accelerated productivity.” 
Koyo Kouoh


